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—PROGRAM —

Nov. 3rd (Fri.) 10:00 a.m. Opening Ceremony

1:00 p.m. Waseda, Rikkyo, Keio, Hitotsubashi
Nov. 4th (Sat.) 1:00 p.m. Hitotsubashi, Waseda, Rikkyo, Keio
Nov. 5th (Sun.) 12:30 p.m. Keio, Hitotsubashi, Waseda, Rikkyo

7 :00 p.m. Closing Ceremony




~-——- Greeting from the COmmittec e e

Yoshimi Miyamoto
President of 4-Univ. E.S.S. Association

It is with pride as well as pleasure that we can present the 42nd
4-Univ. English Theatrical Contest.

Fifty-four years ago, our seniors established this Association, with
strong passion for drama, to perform the best plays in Japan. Looking
back to this long history, we learn that all seniors have made every
kind of efforts to develop this Association. And this year, it is our
turn to leave one foot-print in this history with our original ideas.

We spend almost one year on the preparation for this Contest for
playing satisfying drama at Hitotsubashi Auditorium. I believe that
this 4-Univ. E.S.S. Association will continue as long as our energy for
drama and mutual understandings among 4 universties exist.

Finally, I would like to express my hearty gratitude to all the
people who have supported us, especially to the Japan Times, Ltd,,
the Mobil Sekiyu K.K., British Council, Tokyo American Center, and
Britannica Japan, Inc.

Please enjoy today’s English Theatricals.

PO/ 4 S Committeem an Of > 78 —ssrm oo —asrr—an

Hitotsubashi Takeshi Senda (3)
Reiko Inoue (2)

Keio Hirokazu Kono (3)
Masayuki Tachikawa (2)

‘Rikkyo Shigetaka Takatsu (3)
Hiroyuki Warashina (2)

Waseda Yoshimi Miyamoto (3)
Hiroo Miki (2)

Tsuda Erika Sunahori (3)

Yuko Takekawa (2)
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English Speaking Societies in Japanese universities enjoy a deserv-
edly high reputation for the many ways in which they support and
encourage students to transform their academic knowledge of English
into a living medium of communication. A major element in such
support is certainly the organising of amateur theatrical contests and
in this field there is little doubt that the Four Universities English
Theatrical Contest, which this year is held for the forty-second time,
ranks among the leading events of its kind. _

A successful dramatic performance is, I think, one of the most
difficult tasks which any student can be asked to undertake and when
the perfermance is in a foreign language, the task becomes doubly
difficult. Comedy and tragicomedy, to which genres all the plays chosen
this year could be said to belong, are among the most difficult types
of drama to perform successfully and the students have certainly set
thmeselves no easy task. I have no doubt, however, that they will live
up to the high standards set by their predecessors and that both the
performers and the audience will have a throughly enjoyable time.

My very best wishes to everyone concerned with the contest.

N
. K. hkM.

I G1I Fraser

Representative, The British Council, Japan
Cultural Counsellor, British Embassy, Tokyo




For Our Victory «——ee oo -

Kosuke Arao
President of Hitotsubashi I.S.

This annual Four University Theatrical Contest has a long history and many good
traditions. We had many interesting plays during the past half a century, which still
remain as beautiful memories in the hearts of our predecessors.

What do you think is and has been the purpose of performing an English drama
on this particular occasion? To learn English? To make good friends? To win the
grand prize? Or only to maintain tradition for the sake of our seniors? We believe
all these things are the consequences, not the purposes or objectives, of performing a
drama. These consequences are automatically brought about by pursuing the real objec-
tive. Then, what is the real objective? The answer is simple. It is to make the
audience feel that they are part of the drama. We produce our drama in order to
make the audience happy, excited, angry, sad or, sometimes, confused by our words
and actions. We make them feel that they are “inside” the drama itself, not outside
looking in!

This must have been and should be the aim of producing a drama, the pursuit
of which will result in our success and, hopefully, victory,

I hope you will enjoy our drama.

DTl B TP o ok B SVl TV~ >

Hideki Kiyama
Chairman of Keio E.S.S.

November, fabulous and fantastic time, has come. November, the time we have
been looking forward to with impatience.

Till this time, we the Keio production have been making our utmost efforts to
perform musical commedy. The name of the Keio production had been a synonym for
commedy. But this year we do challenge a fullscale musical. Of course I do not mean
that we are tired of making a commedy. But simply, we would like to widen our
field of vision on drama.

Through making drama, we can learn the importance or pleasure of drama, namely,
to fullfill our dream, the impossible dream. And all the members of Keio production
would like to share this pleasure with you at Hitotsubashi Auditorium.

Lastly I do hope that this Four University Theatrical Contest will continue to play
an important role in making drama more flourishing in Japan.
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Masahiro Kikuta
Chairman of St. Paul's E.S.S.

Drama is our life itself.

We play each role in the various situation of our real life; just like as the cast
plays his role in the Comedy, or the Tragedy, and so on. As the drama shows us, we
experience many situation in our real life. We, however, forget easily what we feel,
what we do, as we grow up. But I suppose, the most important thing in our life is
not to forget what we have experienced in the childfood.

This year, we the St. Paul’s E.S.S. will present you “Good-Eye To The Clown”.
If you can find “the important thing” in our drama, it’s our great pleasure.

I hope and believe that the 42nd Theatricals will make the new bridge among

Four Universities.

-~ - ~ —— o F——

Kazuteru Tomachi
Chairman of Waseda E.S.S.

The vip come up, one by one.

First cat: Hey there poppa Mezz, is you anywhere?

you: Man I'm down with it, stickin’ a honkey.

First cat: Lay a trey on me, ole man.

you: Got to do it, slot. Gun the snatcher on your left raise—the head mixer laid a
bundle his ways, he’s posin’ back like crime sure pays.

Yes, this is the very scene of the street in 1930s’ America.

We are sure to realize “this” America.

We are ready to express the “that” Spirit of America.

We are about to step forward to establish the real drama.

And we will not be second in that effort. But that day is not yet here till Nov. 5.

In 1978, the English Speaking Society of Waseda University is gonna to produce
the drama in 19305’ America.

America always reminds me of the independence and democracy. That declaration
of independence tells that all men are endowed by their Creater with certain unalienable
Right, that among these are life, liberty and the pursuite of Happiness.

Now imagine!
You are standing under the Tree of Hope, pushing your gauge.

— 5 —



Hitotsubashi University International Society
and Tsuda College E.S.S.

THE MAN WHO WOULDN’T
GO TO HEAVEN

Written by F. SLADEN SMITH

O STAFF O O CAST O .
Producer «-covoeeennnen Masaji Kawamura(3) Thariel - oeeeve -Tatsuo Nagai(l) ! : : ‘
Director -.eovcooeeenes Masaru Okutomi(3) Margaret «---ooooeeeeeen Mitsuko Fujikawa(l) - R
Stage Manager ----- Kohji Hayami(3) Bobbie Hightingale Mamoru Hashigami(2) ' - o
Setting «--ovoveiiiieenn Masaaki Yamagishi(3) Eliza Muggins - Mio Matsushita(2) - ‘,
Lighting -«-coocoeeeenes Joichi Saito(3) Sister Mary Teresa Chieko Oka(l)
Sound Effect Erika Sunahori(3) Ursula Bagshawe ---Naomi Watanabe(2)
Make-Up «-vevevvererees Hiromi Morita(3) Harriet Rebecca Strenham
Costume --w-oevvevenns Tatsuko Noguchi(3) Yohko Torikai(2)

Rev. John McNulty Yoshihito Hosoya(l)
Timothy toto Newbiggin

Eiji Cotoh(2)
Derrick Bradley ---Naoki Hayashi(1)

The scene is a gateway leading to Heaven.
People begin to arrive. The angel tells them to go up the steps. But human beings
are not so obedient, especially, Mr. Alton, the unbeliever. He won’t go until he gets
some definite idea what the world beyond the steps is like.
People arrive one after another, and some of them join Mr. Alton. They all are
interested in what the world beyond is like. Besides, remembering the misery in life,
they cannot help asking why they had to suffer so much on the earth. But the angel’s - v 0
answers are always too vague. The people get angry. They get out of control.
Anyway, they are the creatures that are supposed to settle themselves somewhere
instead of on the earth. And the angel knows very well where, in the end, they will go..




Keio Gijuku University English Speaking Society

- PIPPIN

Written by ROGER 0. HIRSON

O STAFF O _ O CAST O
Producer ----oeeeve Hideki Kiyama(3) - Leading Player ---Atsushi Yoshida(3)
Director -----eeee Noriaki Shioya(3) Pippin «-eoieeennnn. Masuaki Kawamura(3)
Assistant -------- Masayuki Tachikawa(2) Charles -« eoeeveees Masahiro Inoue(2)
Stage Manager ---Takeshi Katoh (3) Lewis:oreeeereinnnnns Katsunosuke Ozawa(l)
Assistant ---------Kiyoshi Aoyagi(2) Fastrada - -Megumi Ohzeki(3)
Setting & Berthe -«oooovevinnis Kyoko Imai(2)
Properties ---Koji Honda(2) Catherine .....oen. Keiko Hasegawa(3)
nghtlng ............ Sachjya Tanaka(g) Theo ----v-e-r .Harue Keno(3)
Sound Effects Masayuki Onozuka(2) Players Yoichi Katayanagi(1)
Make-Up cooveeeenee Chiemi Yazaki(2) Keiko Naito(2)

Costume --eooeveee Ryoko Murakoso(2) Michiko Sekiguchi(3)
: : Shinichi Sugiyama(2)
Yoko Hiraoka(1)
Shunsuke’Nishimura(3)
Yuichiro Sonoyama(2)
Masaaki Ueda(3)

- No one wants to lead an ordinary life. And Pippin is no exception. The date
goes back to the year 780 A.D. Pippin is the son of Charlemagne, the emperor of the
Holy Roman Empire. He will not settle for anything less than the extraordinary, and
above all, he wants to ‘find himself’ in the world he lives. But nothing goes in the
way he likes to. That is very common in your everyday lives tbo, isn’t it? We, the
players, are here to give him opportunities to be a scholar, to be a soldier, to indulge
in sex, to be a revolutionary, to deal with domesticity, and even to be the ruler of the
empire. ‘And last, but not least, to take part in the GRAND FINALE never before
seen on a public stage.

Would Pippin find himself then? If you would like to find out, be our guest. Join
us. We are also here for you.




St. Paul’s Unversity English Speaking Society

2—?{,’ GOOD-BYE TO THE CLOWN

Written by ERNEST KINOY

O STAFF O O CAST O

Producer ------eehe Masayuki Yamada(3) Clown -ooeeeeeeenes Ichiro Hazama(3)
Stage Manager ---Yoshiyuki Murai(3) Peggy ovveieeeienns Aya Aoki(1)
Director -------eee- Ryoichi Hamano(3) Mother  ---oveeeneee Mieko Uchida(2)

Assistant «..eeone Harumi Kaneko(3) George oo Shohei Anraku(l)
Setting -«ooveeeeenen Masaya Saito(3) Tr. Benson -- Takashi Baba(2)
Lighting ----oeevee Junichi Ohtake(3) Erwin «.coocoeenenens Mitsuko Kanno(2)
Make-Up ----eeeeeeee Yumiko Masuda(2)
Costume -------ev-e- Yuri Ohkawa(2)

Sound Effect ---:-- Hideyuki Yagura(2)

Peggy, a nine year old, is in trouble at school because she seems unable to distinguish
between her imagination and reality, and blames her difficult behavior on a “Clown.”
an imaginary playmate.

At home, Peggy’s mother hecomes very upset at Peggy’s insistence on the reality
of the Clown, which you see along with Peggy.

The real emotional meaning of the Clown becomes clear as Peggy slowly realizes
that he is no longer needed, and he says goodbye, never to be real to her again.

Please remember when you were children. Have you ever had your own personal,
private Clown?
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Waseda University English Speaking Society

THE TEA-POT ON THE ROCKS

Written by KIRKPATRICK

O STAFF O , O CAST O
Producer ::-ceeeeeee Kazuteru Tomachi(3) May Lovelace :----- Hiroko Kuwahara(l)
Stage Manager ---Tsuyoshi Suzuki(3) Daisy Anderson---Yumiko Yasuda(2)
Assistant --------- Shoichi Ogura(2) Mrs. Carstairs:----- Kayoko Shiratori(2)
Director ----ooeeeen Masami Katoh(3) Roy Williams ----- Hiroshi Mazawa(1)
Assistant oo Shinji Numazawa(2) Willi@ s ooeerenennnnes Taro Shimada(l)
Setting «-veoevevennnn Norio Hashlmoto(g) AleC -vrererieieniiian Shinichi Kamlyama(l)
Properties «oooeeee Tsutomu Iwamoto(3)
Lighting -ocovenee Yutaka Sakurai(3)
Sound Effects:----- Hiroshi Tamano(3)
Costume -------eeee Mitsuko Fukuhara(3)
Make-Up -+e-evvrevee Norie Ohba(3)
Prompter -« Reiko Koda(3)

The time is an afternoon in spring in about 1930, and the action takes place in
the back room of the ‘Brass Kettle tea-room, which has been run by two young girls,
May and Daisy.

They have no customers for three months and Daisy wants to give up her ‘career’
while May wants to succeed the place. Because May does not wish an unimportant
thing like marriage to interfere with her ‘career’, she forces her lover, Roy, to hope and
pray that the tea-room will fail.

Then suddenly jingles the bell! At last here come the CListomers! When May
manages to serve them, however, she finds that there’s no tea, no cream, no sugar and—
Oh, Daisy ate it all up!

Now, the whole place goes upside down and they are thrown into confusion. But
at that time Roy turns in and helps and his good sportsmanship carries the day.

This real love comedy will make you happy and satisfied.
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The Monkey’s Paw

T+ HFL

Lithuania

The Submerged

The Devil and Daniel Webster

A Happy Journey t6 Trenton
and Camden

The Long Goodbye
The Wall

Five in Judgement
The American Dream
< Festival >

The Bald Soprano
Interview

Sorry, Wrong Number
The Long Christmas Dinner
Lithuania

Antic Spring

Touch of Fancy
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In an era of increasing interdependence among the world’s nations
our future, our very survival depend more and more upon finding global
solutions to problems such as energy and food supply. These solutions
in turn require increased communication, understanding and trust
among the peoples of the world. In this, language plays a key role,
especially “international” languages such as English.

The Four University E.S.S. Association’s English Theatrical Con-
test represents an effort and a contribution to the goal of international
understanding which already spans decades. The Association’s use of
drama is especially noteworthy in that it recognizeg that language is
much more than syntax, vocabulary, idioms and such, but is itself a
form of behavior in which emotions, concepts, values and all that is
typically human are included and expressed.

I take pleasure in extending our sincere congratulations and warm
wishes for continued success in this laudable work.

(wvrcoce /3 /Zomrd.

Lawrence B. Flood

Director,
Tokyo American Center
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back row (left to right)
S. Takatsu, H. W arashina, R. Iroue, Y. Takekawa, E. Sunahori,
M. Tachikawa

front row (left to right)
H. Miki, Y. Miyam.oto, T. Senda, H. Kono
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¥CORRECTION*

P6. STAFF
Costume°'°Tastuko Noguch1(3)
-—9Costume°"A$suko Noguch1(3)

CAST . ' e ‘
Bobbie Hightlngale"'Mamoru Hashlgaml(Z)
—>Bobbie Nightingale®*®*Mamoru Hashigami(2)
- ¥*ADDITION*

P6., CAST
Richard Alton"'Norlyuk1 Yatsu(l)
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